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PART L.

TECHNICAL INSTRIUCTOR,

Exercises for the stationary hand in the compass

of 5 notes.
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' Exercises in thirds and si l_;s,with the
notes held down.

Uebungen mit gehaltenen Noten,Terzen,

und Sexteniibungen.

The semibreves are to be played loudly.

Die ganzen Noten werden nicht angeschlagen.
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Here are the semibreves not to be played loudly.
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TECHNICAL INSTRUCTOR.

Studies: in Passages, Arpeggios, Chords,
Octaves, Shakes and Scales. -
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SCHULE DER TECHNICK.
ZWEITE ABTH'EI‘LUNG. |

Studien in Passagen,Arpeggien, Accorde,

r und Tonleitern.
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N2 148. Fiir die linke Hand allein. For the left hand alone.
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! Mit beiden Hiinden zugleich. With both hands together. .
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N938. Allegro.




N34, Prestso.
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N?372. Allegro molto.
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N?41. Moderato maestoso.
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M9 52. Fiir die rechte Hand allein. r
For the right hand alone.
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Molltonleitern mit Kreuzen.

A moll. A minor.
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Cis moll. C¥#

E moll. E minor.
Fis moll. F# minor.

H moll. Bminor.
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Major modes in flats.

Durtonleitern mit Been.
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ajor.

Bdur. Bl major.
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Fis dur. P8 major.
Des dur. D b major.
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Es moll. Ebminor. :

Gmoll. G minor.
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Zur raschen Gewinnung eines Kriftigen und sicheren

Anschlags;empfehle ich simmtliche Ponleitern staccato

za spielen, 2145
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In order tiilbobtain a strong and firm touch I recommend

the practice of the entire scales played staccato.




